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To begin with and Rushdian intertextuality
	 	 Reading	a	fine	book	and	then	coming	to	its	finishing	I	begin	to	feel	sad	
because	 tomorrow	 I	 shall	not	meet	 these	people,	 figures,	personalities,	
whom	I	have	begun	to	like	while	reading	the	novel	(of	course	one	may	ar-
gue	that	I	can	reread	the	book	from	the	first	page	tomorrow,	but	this,	of	
























stories	appears	among	the	cited	 (and,	again	not	cited)	 titles	 in	the	appen-
dixed	bibliography	of	the	novel2）.




























the	 important	role	of	Shakespeare’s	Othello	 (“Il Moro Invidioso”)	and	The 
Merchant of Venice	 (“The	merchant,	a	bearded	and	ringleted	Jew	named	
Shalakh	Cormorano”)	in	Rushdie’s	novel	The Moor’s Last Sigh.





The Structure of the Novel and the Story
	 	 The	novel	comprises	at	 least	 four	stories,	which,	quite	 independent,	
are	nonetheless	 intertwined	meticulously,	what	at	 first	may	seem	not	so	
easily	be	undone,	or	to	be	a	accepted	by	the	reader,	because	the	stories	de-
velop	 in	most	different	historical	 times	 -	and	places.	For	India	this	 is	 the	
time	of	 the	Mughal	emperor’s	grandfather	Babur	and	Akbar’s	own	time.	











el	discussed	 lifetimes	of	Qara	Köz	and	Argalia.	Qara	Köz,	of	whom	 it	 is	
told	to	be	Babur’s,	 that	 is	Akbar’s	grandfather’s	mysterious	sister,	beside	
his	other	sister	Khanzada	Begum,	 is	 said	 to	have	been	seventeen	years	
(p.	213)	at	the	time	of	Babur’s	second	defeat	of	Samarkand	(p.	214)	and	that	
is	 in	15043）.	At	the	time	of	 the	battle	of	Chaldiran	 in	15144）,	between	the	
Safavids	and	the	Ottomans,	 in	which	Sha	Ismail	 I	was	beaten,	Argalia	 is	




died	 in	his	hometown	 .	.	.”,	Doria	said”,	p.	333),	 from	where	Qara	Köz	will	
leave,	not	with	Argalia	but	with	Ago	Vespucci	to	Genua	and	then,	on	the	












mother	and	of	 the	woman	 [i.e.	Qara	Köz]	whose	mirror	 the	Mirror	had	
been”	(p.	348).	And	his	father,	as	is	further	revealed	in	this	same	place,	was	
this	later	mirror’s	own	father	(one	can	only	guess	if	it	is	meant	that	by	this	














of	Angelica,	 reminds	 the	reader	of	 texts	 like	 that	of	Ludovico	Ariosto’s	
Orlando furioso,	 is	repeated	on	various	occasions	 (s.e.g.	p.	85),	but	 its	suc-
cession	is,	as	it	may	seem	to	an	irritated	reader,	first	like	being	‘surpressed’	
by	 the	narrator	who	seems	to	want	 to	 tell	his	story	 to	a	most	elevated	
price	(cf.	p.	19,	Vespucci	with	Hauksbank;	p.	90,	Vespucci	with	Akbar),	how-
ever,	it	develops	to	one	of	the	main	streams	of	the	novel.	He	steals	himself	























cause	of	one	other	of	 the	many	plagues	after	 that	of	1348	described	 in	
Boccaccio’s	 “Foreword”	of	 Il Decameron,	 in	Florence,	and	he	decides	 to	
leave	Florence.	For	a	 time	Vespucci	uses	 the	name	“Uccello	di	Firenze”	
(p.	14):
Giovanni	Milano,	who	 had	 been	 born	 Sir	 John	Hauksbank	 in	
Scotland	 a	 hundred	 years	 before.	 In	 France	 he	 was	 “Jean	
Aubainc”	 in	the	German-speaking	cantons	of	Switzerland	he	was	
“Hans	Hoch”,	and	 in	 Italy	 it	was	Giovanni	Milano	 -	 “Milano”	be-
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cause	a	milan	was	a	hawk	 -	 leader	of	 the	White	Company,	erst-
while	general	of	Florence,	and	victor,	on	Florence’s	behalf,	of	the	
battle	of	Polpetto	against	 the	hated	Venetians	 (pp.	136‒137).	 (For	
John	Hauksbank,	in	history	and	art	see	below.)
	 	 Vespucci	 is	still	 remindful	of	John	Hauksbank	as	a	great	condottiere,	
the	age	of	which,	that	is	of	the	condottieri,	as	it	is	said	-	by	the	way	histori-
cally	 -	has	come	to	an	end	now,	that	 is	with	Argalia’s	youth.	But	Argalia	
knows	there	 is	still	one	great	 figure	of	 that	historically	 type	of	 fighters:	
“The	greatest	 remaining	mercenary	 fighter,	 according	 to	Argalia,	was	
Andrea	Doria5）,	leader	of	the	Band	of	Gold,	who	just	then	were	busy	with	
the	liberation	of	Genoa6）	from	French	control”	 (p.	137).	Argalia	 is	ready	to	
give	up	his	Christian	 faith:	 “I	might	turn	Turk	myself.	Argalia	 the	Turk,	
Wielder	of	the	Enchanted	Lance,	with	four	huge	Swiss	giants,	Muslim	con-
verts,	in	my	retinue.	Swiss	Mohammendans,	yes.	Why	not.	When	you’re	a	















with	his	wife,	 and	about	Machiavelli’s	political	 carrier	or	 failure,	 as	e.g.	
about	his	torture	during	which	he	suffered	the	“strappado”	(p.	238).	Here	I	
cite	the	mentioned	letter	from	a	book	by	Paul	Larivaille,	and	while	he	com-
ments	 that	 this	 letter,	as	a	response	 to	Francesco	Vettori	 reaches	even	
“parody”7）	it	 is	for	me	one	of	the	most	beautiful	 letters	by	Machiavelli.	In	
this	letter	from	10	December,	1513	strikes	me	the	part	where	Machiavelli	
describes	how	he	 leaves	his	home	 in	the	morning	to	do	some	cuttings	 in	
his	woods	taking	with	him	a	book	by	Dante,	Petrarca	or	“one	of	these	mi-





revested	 decently,	 I	 enter	 into	 the	 antique	 courts	 of	 the	 classical	
writers	.	.	.”	(“.	.	.	et	rivestito	condecentemente,	entro	nelle	antique	corti	deg-
li	antiqui	huomini”)9）.	Even	if	parody	would	underly	here,	Machiavelli’s	atti-













avoided	mass,	but	he	believed	all	other	religions	to	be	 false”	 (p.	244),	 this	
puts	him	into	a	somewhat	less	interesting	position	than	that	of	Akbar,	who	
is	drawn	as	searching	at	 least	momentarily	 for	religious	alternatives.	But	
this	description	stands	 in	no	way	against	 the	many	citations	of	 the	man-
drake-plant,	which	of	course	 is	a	continuing	allusion	to	Machiavalli’s	com-
medy	La Mandragola,	which	 indeed,	 especially	with	 the	 figure	 of	Fra	
Timoteo	is	darkly	anticlerical	but	not	antichristian.
	 	 After	Arcalia	 and	Qara	Köz	have	come	 to	Florence	 they	are	wel-







S.	Chamcha’s	 fancy	 to	become	a	real	British	 in	The Satanic Verses,	and	
with	 the	 first	 Indian/Christian	 than	more	Christian/Foreigner	paintress	
Aurora	in	the	Moor’s Last Sigh.	Having	been	stamped	to	be	a	witch	she	is	











name	 was	 almost	 as	 big,	 the	 Universalis Cosmographia Secundum 




























light.	This	 is,	 for	once,	due	 to	 the	 fact	 that	 they	become	adversaries	of	
Mogor	dell’Amore,	who	as	an	Italian	defines	 the	Jesuit	as	helpers	of	 the	
Portuguese,	 of	 which	 nation	 they	 may	 be.	 Mogor	 had	 taken	 from	
Hauksbank	his	treasures	and	at	last	as	well	a	letter	from	Queen	Elizabeth	
I	 to	Akbar,	a	 letter	which	represents	the	reason	 for	Hauksbank’	planned	
mission	to	the	Moghul	court.	By	the	way,	this	letter	too	belongs	to	a	long	
string	of	motifs	 in	which	the	value	of	words,	as	seen	by	the	narrator,	 is	
demonstrated.	Mogor,	 as	 one	may	have	understood	before,	 renders	 to	
Akbar	a	most	inviting	version	of	the	letter	in	which	Elizabeth	shows	her-
self	even	submissive	to	Akbar.	When	Akbar,	years	later	has	that	same	let-
ter	 translated	by	another	 interpreter,	he	 finds	out	 that	 the	content	had	
been	rather	insignificant.	This	is	one	more	of	the	many	occasions	in	which	
one	other	important	motif	of	the	novel	is	made	proof	“Language	upon	a	sil-
vered	 tongue	affords	enchantment	enough”	 (p.	73).	That	 is	 to	show,	 that	
who	wants	to	read	a	historical	novel	in	which	figures	and	facts	may	be	re-
lied	on,	will	be	disappointed,	what	counts	are	the	words	which	make	hi/
story.	Anyway,	 as	 the	porter	of	 a	 letter	by	a	heretic	Queen	Elizabeth,	
Mogor	becomes	at	once	suspect	to	the	Jesuits.	When	the	letter	and	his	as-
sumed	role	of	ambassador	of	Queen	Elizabeth	to	the	Moghul	Court	are	dis-

















very	well	beneath	 the	story	 full	 of	 imaginary	and	phantasy	and	unreal.	
Perhaps,	at	the	first	look	more	difficult	to	discern	because	the	story	is	put,	
mainly,	 into	the	16th	century,	the	historico-political	element	cannot	be	de-




Jesuits	 too,	 even	 if	 it	 is	 only	 the	 reflection	of	 the	 ridiculousness	of	 the	
European	 rivalry	 in	 India	 in	 the	 eyes	 of	Akbar,	whom	 neither	 the	






Birbal	 in	war	 campaign	 (pp.	313‒314)	 on	which	he	 is	 accompanied	by	
Mughal	dell’	Amore,	but	it	is	later	said	that	he	died	in	an	ambush,	that	is	
as	 the	death	of	Abul	Fazl:	 “Abul	Fazl	died	 in	an	ambush,	as	Birbal	had”	
(p.	326).	 If	 taken	historically	Birbal’s	death	happened	 in	1586.	And	Abul	
Fazl	death	occurs	 in	 the	novel,	 as	historically,	with	 the	 last	 rebellion	of	




Fazl’	 death	 (pp.	326‒327).	The	historical	 Salim’s	 rebellion,	whose	 own	
“health”,	as	e.g.	Francis	Robinson	considers,	“was	compromised	by	his	own	
addiction	to	drink	and	opium,	which	might	have	led	him	to	defy	his	father”,	
falls	 in	 the	year	 1602,	 as	 the	violent	 death	 of	 “Abul	Fadl”14）,	 as	 in	F.	
Robinson’s	spelling.	Historically	Salim	returned	on	his	father’s	word	to	the	
court,	he	is	reproved	by	Akbar	and	Akbar	put	his	supporters	into	prison	(in	







ning	withdrew	 its	water	 (pp.	344‒346,	 see	here,	p.	15),	 and	 that	 is	 in	 the	
novel	 after	Salim’s	 rebellion	where	 it	 is	 said	 of	 improved	Salim:	 “The	
Crown	Prince’s	 change	 of	 heart	 had	 come	 to	 late.	The	destruction	 of	
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of	 the	15th	century.	Machiavelli	 is	 in	office	 for	the	republic,	 the	death	of	
Girolamo	Savonarola	1500,	the	return	of	the	Medici,	Machiavelli’s	exile	out-
side	Florence,	 the	bulk	of	 the	events	ends	 in	early	16th	century,	but	one	
still	meets	the	old	Andrea	Doria	who	lived	until	1560,	from	here	the	story	
moves	to	“the	new	world”.





well	 the	 first	 link	between	Italy	and	India,	 that	 is	high-renaissance	 Italy	
and	Mughal,	that	is	Akbar’s	Mughal	India.








as	an	artifice,	Vespucci	reflects:	“Without water we are nothing . . . Even an 
emperor, denied water, would swiftly turn to dust”	(p.	8).	These	same	words	
are	repeated,	now	by	the	narrator,	at	the	end	of	the	novel,	when	that	lake,	
together	with	the	vanishing	from	the	story	by	Vespucci,	begins	disappear-
ing	at	a	 frightening	speed	of	 two	days:	 “Without water we are nothing. 









seas	 -	 and	 there	 are	 still	more	 seas	 to	 come	 in.	 (Europe:	 India,	 later	
America).
	 	 In	short	Vespucci,	having	been	found	as	a	stowaway	on	Hauksbank’s	












township’s	Duomo	a	trompe l’oeil	 fresco	 in	honor	of	my	own	an-
cestor	Sir	John	Hauksbanks,	known	as	Giovanni	Milano,	soldier	of	
fortune,	 erstwhile	 general	 of	Florence,	 victor	 of	 the	battle	 of	
Polpetto;	and	if	that	painter	hat	not	unfortunately	been	dead	these	
many	years.”	(p.	14)
George	Louis	Hauksbank’s	 family	name	 is	 indeed	the	variation	of	 that	of	









『イタリア絵画・中世から 20 世紀までの画家とその作品』（La pittura itali-
ana. I maestri di ogni tempo e i loro capolavori）、日本経済新聞社 2001 年、
cf.	 there:	pp.	60‒61.	Uccello	was	borne	 in	Pratovecchio	near	Arezzo	and	













(sic)	 (p.	14).	With	 this,	 indirect,	declaration,	 the	narrator/	author	of	The 
Enchantress of Florence	makes	to	understand	as	well	his/	their	way	of	go-
ing	on,	 that	 is,	 the	book	will	 continue	as	a	chain	of	mise	en	abîme	and	
trompe	l’œil	effects.
	 	 Again,	 that	 Rushdie	 has	 chosen	 exactly	 Uccello	 from	 the	 vast	
Renaissance	pictural	 scene	 for	his	novel,	 again,	 after	 reading	 the	novel	
makes	no	 longer	wonder,	 because,	 one	 of	 the	most	upcoming	 facts	 in	
Uccello’s	 life	 is	his	 ‘personal’	 fight	with	prospettiva.	 In	Vasari’s	version	of	













self	during	his	 lifetime	 in	willingnesses,	and	he	was	no	 less	poor	
than	famous.22）
















Vasari,	according	 to	which	Uccello’s	wife	 is	driven	 jealous	 towards	 ‘that	
Prospettiva’	 her	husband	 is	 talking	all	 the	night	 about,	 behind	which/	
whom	she	suspects	another	woman26）.
	 	 As	an	illustrating	example	of	Uccello’s	search	for	and	use	of	the	per-
spective	 is	 often	 cited	 his	 picture	 of	 the	 Great	 Flood	 “Diluvio 	
Universale”27）.	The	concern	about	perspective	by	Uccello	and	his	progress	
in	his	 studies	can	be	easily	understood	 if	 one	compares	e.g.	The Great 
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ture,	 the	centre	gives	view	to	a	nightly	 landscape	with	some	hill	 in	 the	
back,	is	painted	less	fearful	but,	its	face	almost	astonished,	with	the	points	
on	his	wings,	which	are	each	dotted	with	three	disks,	 in	 fine	perspective	






dragon,	 and	demonstrates	 the	domestication	of	 the	beast.	This	picture	
evokes	much	of	 the	sometimes	dreamlike	atmosphere	between	historical	
facts	and	fiction	in	which	unlikely	knights	are	standing	up	against	a	simi-
larly	unlikely	enemy	 in	a	scenery	no	 less	unlikely	decorated	 in	Rushdie’s	


















































As	 it	 is	said	at	 the	very	beginning	of	 the	novel	 (by	Mogore	dell’Amore):	
“Without water we are nothing, . . . Even an emperor, denied water, would 
swifly turn to dust. Water is the real monarch and we are all its slaves.”	(p.	8,	
italics	as	in	the	original),	this	same	sentence	is	repeated	from	Akbar’s	view	
at	the	end	of	the	novel:	“Even an emperor, denied water, would swiftly turn 








follow	the	Satanic Verses	 (1988),	what	he	did	however	 in	1995	with	 the	
Moor’s Last Sigh	(1995),	a	novel	intendetly	compact	of	social-religious-politi-
cal	problems.	Meanwhile	however	he	had	published	his	Haroun and the 








and	 India.	 If	 one	accepts	 the	narrator’	version	and	 that	 is	here	 taking	
Akbar’s	angle	of	view,	 the	European	 ‘story	 teller’	has	 lost,	his	story	has	
been	finally	revealed	as	a	lie	-	the	reader,	of	course,	can	still	make	anything	
of	 this.	That	 is,	 Indian	story-telling,	 telling	 lies/fictions	 is	at	 least	at	 this	
point	considered	above	European	one:	and	if	one	wants	to	confirm	such	a	
point	of	view,	 that	 is	 inside	 the	 fictitious	realm	of	 the	novel,	 one	might	
think	of	 the	so	many	citations	 from	traditionally,	classical	 ‘all-India’	 (i.e.	of	
course	going	beyond	Hindu)	culture/	literature.
Back to Florence and again to Fatehpur Sikri via “The New Wolrd”
















cally/historically	 different	 places	 and	 times.	Ago	Vespucci,	Argalia,	
Machia32）,	at	the	beginning	of	their	friendship	to	their	old	age,	the	journey	








the	reader	 is	 seduced	constantly	 to	choose	between	realities	or	mirror-







line	 for	the	reader	how	to	combine	 -	 if	on	the	 first	view	 impossibly	 -	 the	
age	of	Machiavelli	and	that	of	Akbar’s.	And	for	that	are	given	enough	hints	
of	parallels,	mirrorings	in	the	story.	The	idea	of	creating	such	a	double-bot-
tomed	system	of	 the	story	 is	quite	clear	 to	understand.	To	compare	the	







find	new	-	 if	historically	 totally	 impossible	 -	histories	which	can	stimulate	
our	mind	to	think	again	about	the	possibilities	of	history?!
	 	 At	the	end,	or	better	after	reading	Rushdie’s	novel	once	and	again,	one	










１）	 Rushdie,	Salman,	The Enchantress of Florence,	Random	House,	New	York,	
2008,	p.	344,	all	citations	in	the	text	are	made	from	this	edition..





３）	 For	 the	historical	circumstances	of	 the	battle	cf.	here:	F.	Robinson,	The 
Mughal Emperors,	pp.	114ss,	especially,	p.	115,	cf.	bibliography,	here.
４）	 For	 this	battle	 cf.	 here:	F.	Robinson,	The Mughal Emperors,	 pp.	182ss,	
especially,	p.	183,	cf.	bibliography,	here.
５）	 Andrea	Doria,	 the	historical	 figure	and	herewith	 (?)	greetings	 from	the	
shore	of	the	Walt	Disney	Production,	that	is	with	the	colorful	description	of	
his	staff,	which	reminds	of	so	many	figures	of	 those	of	 the:	Pirates of the 
Carribeans.
６）	 The	liberation	from	French	control	took	place	in	1528.
７）	 Larivaille,	Paul,	La vita quotidiana in Italia ai tempi di Machiavelli	(originally:	




８）	 Here	 cited	 from	Larivaille,	 P.,	 La vita quotidiana,	 op.cit.,	 p.	182.	All	
translations	into	English,	if	not	said	otherwise,	are	by	E.J.
９）	 Here	cited	from	Larivaille,	P.,	La vita quotidiana,	op.cit.,	p.	182.
10）	 In	this	context	I	have	conferred	especially	to:	Christine	Johnson,	“Plotting	
the	Discoveries.	The	Cosmographies”	 in	her,	 that	 is	Ch.	J’s.,	The German 
Discovery of the World. Renaissance Encounters with the Strange and 
Marvelous,	University	of	Virginia	Press,	2008,	pp.	47‒87,	again	“FIG.	4.	1507	
World	Map	of	Martin	Waldseemüller	.	.	.”,	ibid.	pp.	82‒83,	in	which	appears	





there	 appeared	 the	word	America.”	 (p.	332).	Only	by	 the	way	may	be	




12）	 Francis	Robinson,	The Mughal Emperors and the Islamic Dynasties of 
India, Iran and Central Asia,	Thames	and	Hudson,	London,	2007,	p.	129.
13）	 P.	du	Jarric,	Akbar and the Jesuits,	p.	18.
14）	 F.	Robinson,	The Mughal Emperors,	op.cit.,	p.	137.
15）	 F.	Robinson,	The Mughal Emperors,	op.cit.,	p.	137.
16）	 cf.	e.g.	F.	Robinson,	The Mughal Emperors,	op.cit.,	p.	130.
17）	 cf.	 e.g.	 F.	 Robinson,	 The Mughal Emperors,	 op.cit.,	 p.	130.	 As	 well	
Robinson’s	comments,	p.	129.
18）	 For	 once,	 in	 the	 fictional	 space	 of	 the	 novel,	 his	 name	 changes	 for	
narratoligical	reasons;	then	historically	seen	his	name	is	provided	as	well	in	
a	paradigm	of	regional	linguistic	richness.	Partly	repeating	myself	here,	the	
originally	 John	Hawkwood	 (leaving	 to	 guess	whether	 this	 is	 the	 true	
spelling/	pronounciation)	is	given	-	as	we	saw	already	above,	 intentionally	
deformed	by	Rushdie’s	narrator	 in	order	to	put	him	 into	an	 intermediate	
space	of	hi/story
19）	 For	 the	historical	 figure	of	 John	Hawkwood	 I	use	here,	 first,	 John	M.	
Najemy,	A History of Florence 1200‒1575,	Blackwell	Publishing,	Malden,	
MA,	USA,	Oxford,	UK,	Victoria,	Australia,	2006.	John	Hawkwood	came	to	
Florence	 in	 1375	when	 the	Florentine	 government	 feared	 that	Pope	
Gregory	XI	would	turn	against	their	city	and	“[t]o	prevent	this,	.	.	.	bought	
off	Hawkwood,	paying	him	the	immense	sum	of	130.000,	florins.”,	J.	Najemy,	
op.cit.,	p.	151.	 the	historical	dates,	his	death.	The	figure	of	 that	portrait	 I	
found	up	to	now	to	verify	that	picture	of	that	gentleman	of	that	ilkness,	is	





ンス百科事典』三省堂 1998 年．cf.	 there:「パオロ・ウッチェロ「ジョン・
ホークウット騎馬像」（フィレンツェ、1436 年）」	 	 p . 	86 .3 . 	 In	 this	 same	




is	 in	 the	context	of	 this	novel,	Giorgio	Vasari,	Le Vite de’ piú eccellenti 
architetti, pittori, et scultori italiani, da Cimabue, insono a’ tempi nostri,	
Nell’edizione	per	 i	tipi	di	Lorenzo	Torrentio,	Firenze	1550,	vol.I-II,	A	cura	
di	Luciano	Bellosi	e	Aldo	Rossi,	Presentazione	di	Giovanni	Previtali,	Torino,	







	 	 In	 the	 footnote	 to	 this	passage	 it	 is	mentioned	especially,	 that	 is	as	 if	 to	
relate	the	portrait	 to	the	 following	mentioned	event:	 “Giovanni	Acuto	è	 il	
nome	 italianizzato	del	condottiero	 inglese	John	Hawkwood	morto	nel1394,	
che	guerreggiò	 al	 soldo	dei	Fiorentini	 conducendoli	 alla	 vittoria	 nella	












Uccello	with	 the	 portrait	 of	 him,	 cf.	 Vasari,	 Najemy,	 p.	224	 (cf.	my	
bibliography	below).
21）	 The	protrait	by	P.	Uccello	of	John	Hawkwood	 is	 further	mentioned	as	a	
main	work	by	Uccello	 and	 in	 the	 connnection	 of	Uccello’s	 interest	 in	
perspective	in	Brockhaus Kunst:	“His	[i.e.	Uccello’s]	interest	was	dedicated	
to	 to	 perspective,	 the	 study	 of	which	 and	 (often	 somewhat	 stiffened	
appearing	verification)	made	him	able	 for	master-pieces	 like	that	of	John	
Hawkwood”	(“.	.	.	Sein	[i.ed.	Uccellos]	Interesse	galt	der	Perspektive,	deren	
Erforschung	 und	 (oft	 etwas	 steif	 wirkende	 Umsetzung)	 ihn	 zu	
illusionistischen	Meisterleisungen	wie	dem	“Reiterbild	des	John	Hawkwood	
.	.	.	befähigte”,	 cited	 from:	Lexikonredaktion	des	Verlags	F.A.	Brockhaus,	
Mannheim,	ed.,	Brockhaus Kunst. Künstler, Epochen, Sachbegriffe,	F.A.	
Brockhaus,	Mannheim,	Leipzig,	2006.3,	p.	919.
22）	 Vasari,	Le Vite,	op.cit.,	p.	236:	“Paolo	Uccello,	eccellente	pittor	fiorentino,	 il	
quale	 perché	 era	 dottato	 di	 sofistico	 ingegno,	 si	 diletttò	 sempre	 di	
investigare	 faticose	e	strane	opere	nell’	 arte	della	prospettiva;	 e	dentro	

























（Text	and	picture	 research	by	Stefano	Zuffi	with	 the	 collaboration	 of	




ロ・ウッチェロ　大洪水……」and	W.	Braunfels,	Dumont Geschichte der 
Kunst Italiens,	 op.cit.,	 fig.	181,	 fig.	182,	pp.	260‒261.	And	 for	Uccello	and	
perspective	cf.	 the	here	above	already	cited:	Aston,	Margaret,	 ed.,	The 
Panorama of the Renaissance,	op.cit.,	cited	as	well	here	from	the	jap.	transl.,	
and	the	as	well	already	there	mentioned	examplary	design	in	perspective	
research	by	Paolo	Uccello:	“Uccello, Design fo the Holy Graal”「ウッチェロ
「聖杯のためのデザイン」（15 世紀半ば）」ibidem,	p.	247.6.
28）	 For	 figures	cf.,	Aston,	Margaret,	ed.,	The Panorama of the Renaissance,	
cited	here	as	well	from	the	jap.transl.,	op.cit.,	p.	61.
29）	 W.	Braunfels,	Dumont Geschichte der Kunst Italiens,	op.cit.,	p.	266,	fig.	187,	
“Hl.	Georg	im	Kampf	mit	dem	Drachen,	um	1455 − 1460.	London	National	
Gallery”.
30）	 “il	Machia”	 is	 no	 ‘invention’	 by	Rushdie	 or	his	 narrator,	 c.f.	 eg.	Guido	
Ruggiero,	Machiavelli in Love. Sex, Self, and Society in the Italian 
Renaissance,	 Johns	Hopkins	University	Press,	Baltimore,	Maryland,	2007.	
Ruggiero	begins	his	“Introduction”	citing	a	letter	by	Filippo	de’	Nerli	from	





31）	 La vita quotidiana ai tempi di Machiavelli,	Biblioteca	Universale	Rizzoli.
32）	 Rushdie,	The Enchantress,	op.cit.,	p.	xxx.
33）	 cf.	the	very	short	reference	to	the	novel	“The	Enchantress	of	Florence.	By 
Salman Rushdie; out now”,	in:	TIME,	June	23,	2008,	p.	47.
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